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The Bjorling Sound unanimously praised
Compiled by Harald Henrysson

It is no exaggeration to claim that Stephen
Hastings' book has been met with overwhelming, well-deserved praise, as shown by
the opinions on different aspects of the book
presented below.

Harald Henrysson

"The Bjorling
Sound" by Stephen

Hastings

The book in general and its position in
musical literature
"One of a kind of which (at least to
the best of my knowledge) there is
no other!" (Stanley Henig, Classical
Recordings Quarterly)
''An extremely high standard
has been reached and maintained,
with Hastings's diligence, patience
and enthusiasm W?rthy of the
utmost praise. By a long way
the best critical discography
of anyone I have encountered;
indeed, it is hard to think of
anything that can compare with
it. ... The book, in fact, goes far
further than the title suggests, making one
reflect on the nature of vocal performance,
different approaches applied by the great
composers in the Italian opera repertoire,
and many other matters'.' (Michael Tanner,
Opera).
"Can be considered on a par with Paul
Jackson's three volumes on Metropolitan
Opera broadcasts and with John Steane's
The Grand Tradition . ... Has there been a
book which has e:icamined a singer's recordings in such fine (in both senses) detail?"

(John T. Hughes, International Record
Review)
"I know of no vocal study to rival the
intense and illuminating new book on Jussi
Bjorling... Mr. Hastings has brought to his
task a remarkably acute ear, a complete
command of the elements of singing, and
an impressive knowledge of vocal performance." (William C. Clayton, Newsletter of
the Jussi Bjorling Societies... )
"The book is not only a critical guide,
knowledgeable and valuable to Bjorling's
enormous vocal heritage, but is also a
penetrating study of many other important
figures in music between 1920 and 1960
(with connections also to present days),
with many relevant observations of vocal
technique and style of interpretation'.'
(Giovanni Chiodi, Classic Voice)
"A standard work to compare with
The Callas Legacy by John Ardoin'.' (Opera
Nederland)
"A remarkable addition to the musicological literature that deals with sound
recordings'.' (Michael Aspinall, Musica)
Amazing amount of comparative listening
"He seems to have heard every recording by
any tenor of importance whose repertoire
overlapped or overlaps'.' (Michael Tanner,
Opera)
Michael Henstock in The Record Colcontinued on page 2
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President's Notes
The Midsummer activities of late June are
past and we are settling into Summer and
all of the festivities it promises.
The Board of the Jussi Bjorling SocietyUSA has been busy recruiting, expanding
and strengthening. We announce two
changes.
l. Janel Lundgren joins the Board this
month as Treasurer. You read of her experience with Jussi Bjorling in her youth in the
February 2013 Journal.
2. Michael Mayer (former Treasurer)
now focuses his myriad talents in behalf
oflnformation Technology issues for the
Society as our IT Chair. His primary focus
will be the website.
I extend my sincere thanks for the
dedicated work offered by each member of
the Board.
We do have additional needs for any of
you who would like to offer service to the
Society and its membership. If any of you
have interest, please email me.
Jussi Bjorling recorded only one
excerpt by Richard Wagner (whose 200th
birthday was celebrated on May 22, 2013),
but it was a stunner- his Swedish version of
"In fernam Land" from Lohengrin. That recording was heard as a part of the WFMT/
Chicago Richard Wagner Seminar on May
18th. Jussi Bjorling stood his ground with
ease on that occasion, once again, doing us
all proud!
Happy Listening, and a Happy, Safe Summer,
Walter B. Rudolph
President
The Jussi Bjorling Society
-USA
codyite@gmail.com

The Bjtirling Sound continued from page 1

lector first quotes John Steane in The Grand
Tradition: "... one should hear everything,
dismiss nothing and compare everything
with at least something else. It is a great
relief to know that this cannot be done'.' But
Henstock thinks that Hastings challenges
the last sentence since he "not only analyses
more than four hundred Bjorling recordings but also compares them with those of a
hundred other tenors ... :·
"The book becomes a revealing
encyclopedia through the comparison ...
with about a hundred other tenors'.' (Roloff,
Opernwelt)
"The subtext of references to other artists' recorded work is a field of research in
itself' (Mike Ashman, Gramophone)
Analysis and language
"He has an acute ear for both purely musical
and dramatic values, and he expresses all
those qualities in eloquent, jargon-free and
incisive prose'.' (Michael Tanner, Opera)
"The author has been able to develop
a language that without too much of heavy
technical terms permits him to describe
song technique as well as interpretation, in
captivating analyses. This ought to induce
several of us, with Hastings as our guide, to
listen more consciously even to Bjorling's
colleagues from different periods, indeed,
to get a more profound benefit of classical
song and opera in general. ... Hastings ...
has taken equal pains to penetrate just as
deeply into the interpretations of Nordic music, not least texts of poets of the
Swedish language. He has also acquired
for himself an increasing insight into the
musical environment of the Royal Opera
in Stockholm'.' (Stefan Johansson, Jussi Bjorlingsallskapets Tidning)
"Insightful scholarship and freshly
evocative writing that will send Bjorling's
fans back to their favourite recordings and
will win the tenor many admirers'.' (John
Allison, BBC Music Magazine- where the
work got the highest ranking and became
Book of the Month)
"One of his (ext's strengths is that he
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is always specific, never resorting in vague
poetics to passages of praise ... can also
talk as technically as one could wish'.' (Mike
Ashman, Gramophone)
"Both his experience of the surviving
discography and the clarity with which he
approaches it are remarkable ... The wealth
and depth of analysis is inspiring.... Hastings compares and contrasts Bjorling with
other eminent singers. His superlatives are
judiciously employed and mercifully they
are not omnipresent'.' (Jonathan Woolf,
MusicWeb-International)
"Hastings writes an English of classic
clarity..." (Michael Aspinall, Musica)
''.Although I've been a lover ofJussi
Bjorling for most of my adult life, I feared
that the book would be very dry and mindnumbing. I was very surprised to discover
how much I enjoyed reading Stephen Hastings' analyses of not only Jussi's interpretations of my favorite operas and arias, but
also of songs by composers with whom I
was unfamiliar'.' (iloveddracula, "private"
reviewer on Amazon.com)
"Well, what does Hastings hear? Above
all, a unique musicality. Hastings emphasizes Jussi Bjorling as a musician to be
compared with the great instrumentalists of
his time ... :• (Nils-Goran Olve, Access)
Objectivity and independence of opinion
"Hastings is far from being a hagiographer
and his balanced, detailed, note-by-note
examinations find points to disapprove of
as well as to praise'.' (Michael Henstock,
Record Collector)
"Obviously a great fan, he is never
blind to the tenor's shortcomings, nor is
he too subjective to understand preferring
another singer in a particular excerpt:' (Ira
Siff, Opera News)
"Fair and objective approach, and it
makes reading his book so much more interesting than if it had been crammed with
unqualified adulation'.' (Hughes, IRR)
Opera Nederland's reviewer admits
that "Hastings tries to remain objective and
indicates which other singers are technically
or interpretatively stronger than his hero".
However, the same reviewer is the only one

I have seen actually criticizing Hastings,
claiming that he "does not always succeed
in remaining objective;' and gives examples
where in the reviewer's opinion Corelli,
Domingo and Lauri-Volpi have not been
quite fairly judged.
"Hastings being neither Swedish (nor
American) signifies further that he is free
in his relation to time-honoured opinions
about what in Jussi's biography ought to be
considered most important for his development or which recordings should be held
to be the best ones. Likewise, Hastings can
be more free in his views on the singers,
conductors, pianists with whom Jussi cooperated. The most legendary partnerships are
not simply brought along on the triumphal
chariot but have to qualify themselves
again:' (Stefan Johansson, Jussi Bji:irlingsiillskapets Tidning) ■

Jussi Bjorling and his Accompanist
Bertil Bokstedt's memories of his greatest soloist.
By Carl Friedner

Bertil Bokstedt, Anna-Lisa and Jussi Bjorling (Skansen 1950)

Stephen Hastings informed us of the
death of Bruno Bartoletti on June 9th.

Many of you will remember his dedicated
years as Artistic Director of Lyric Opera of
Chicago-lasting half a century. His first
performance was in 1956 when he conducted I/ trovatore with Jussi Bjorling as
Manrico, Herva Nelli as Leonora and Ettore
Bastiannini as Count di Luna. He spoke
highly ofBjorling, particularly appreciating
the Swedish tenor's diction.
Bruno Bartoletti also championed contemporary opera, bringing many premieres
to Chicago, including Wozzeck. In my short
tenure in the Lyric Chorus, I was in his
productions of Les contes d'Hoffmann, Love
for Three Oranges, and Khovanshchina.
- Walter B. Rudolph

ertil Bokstedt was born in the south
of Sweden, Skane, in 1919 and joined
the Stockholm Opera House (Kungliga Operan, in those days called Kungliga
Teatern) in 1942 where his first task was
to coach the singers. Later he began to
conduct. Between 1969 and 1980 he was
intendent (general and artistic manager) of
the 18th century theater of Drottningholm
about 7 miles west of Stockholm, a job that
partly coincided with his assignment as
general manager of the Stockholm Opera
House 1971-77.
For many years Harry Ebert had been
Jussi Bjorling's piano accompanist but from
the middle of the 1950s Berti! Bokstedt
accompanied him in Sweden and around
Europe. They played many recitals e.g. in
the amusement park Grona Lund 1, the open
air museum Skansen, both in Stockholm,
and at the openin6 0f the Falconer Hotel

B

and Conference Center in Copenhagen.
When Bokstedt was going to celebrate his
75th anniversary in 1994 I interviewed him
about his life in music and then, of course,
our conversation touched upon his collaboration with Jussi Bjorling.
Accompanying Jussi Bjorling had been
a great experience, Bertil Bokstedt recalled.
It was not confined to playing at recitals,
they also prepared themselves together.
Bokstedt visited Jussi at his summer house
at the island of Siaro several times. On one
occasion he coached him when Jussi was
studying "Calaf" in Turandot, a role Jussi
never performed on stage but recorded with
Birgit Nilsson among other singers in 19592•
"It would take a week or more and each
time I was allowed to accompany him was
grand'; Berti! Bokstedt said.
But how was Jussi to work with? "He
was very demanding and his mood could
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change. You had to be well prepared and
know the scores or piano transcriptions
because he was extremely competent and he
hardly ever sang a song or an aria the same
way twice. Now, I knew his repertoire so
well that I could follow the movements of
his mouth and I think that was very important. I never conducted any opera performance with Jussi, I was too young then. Nils
Grevillius did that in the first place, then
Herbert Sandberg, Kurt Bendix and Sixten
Ehrling;' Bokstedt related. However, he conducted a few ofJussi Bjorling's phonograph
recordings3•
The last role Jussi studied was Otello
that he was scheduled to sing at the Metropolitan Opera during the season of 1960/61.
Jussi worked on it at Siaro with Berti!
Bokstedt, "and it was a fantastic experience,
of course''. We can only regret that nothing
from that studying work was recorded.*
Berti! Bokstedt died in 2010. ■

Carl Friedner is a former producer of radio
programs about music and musicians at the
Swedish Public Radio Company.
*Editor's note: The Jussi Bjorling contract with the Met
for 1960/61 mentions Radames, Rodolfo, Turiddu,
Pinkerton, Des Grieux (Manon Lescaut), Cavaradossi,
Manrico and Faust. Jussi is known to have discussed
recording the role. This is the only known reference to his

CD Review
Stephen Hastings

T

Stephen Hastings

This review was published in the Italian
magazine "Musica" in June 2013. I hope the
contents will be ofsome interest even though
they were conceived for music-lovers less
well-informed about Jussi's recordings than
the average reader of this Journal.-s.h.

actual work on Otello.
A Jussi Phonography (IBP) nr 5704, 5803, 6003.
2
)BP nr 240_
3
"Till Havs", "Sangen till havet''. "Visa kring slanblom
och manskara" and "Jungfrun under !ind''. 30 september 1953, )BP nr205 - 208.
1

JUSSI BJORLING "In Concert in Finland
and the USA'.' (Music by Sibelius, Wagner,
Grieg, Nordquist, Tosti, Sjoberg, Mascagni,
Puccini, Bartlett, Rossini, Denza, RimskiKorsakov, Geehl, Gounod, Handel, Schubert,
Strauss, Bizet, Rachmaninov, Giordano,
Morgan, Verdi, D'Hardelot) Piano, Harry
Ebert, Frederick Schauwecker. Various
Orchestras and Conductors
BLUEBELL ABCD 116-1 (2 CD)
ADD 142:45
GOSTA BJORLING Music by Wideen, Enna,
Sylvain, Benatzky, De Curtis, Schrader, Soderman, Lindwall, Straus, Prins Gustaf, Coates,
Gastaldon, Puccini, Verdi, Wennerberg, Bixio.
Various Orchestras and Conductors
OAK GROVE CD 2029
ADD 74:25
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he Swedish label Bluebell-founded
in 1979 by Frank Hedman and further developed over the past twentythree years by his courageous widow Hanna
-has contributed more than any other in
familiarizing opera-lovers with some of the
less predictable aspects ofJussi Bjorling's
art, and in particular with the many radio
broadcasts that lay hidden in the Swedish
Radio archives. The rediscovery of complete
performances of operas such as Romeo et
Juliette, Cavalleria rusticana, Pagliacci and
Rigoletto at the Royal Opera in Stockholm
proved particularly revelatory. Now Hanna
Hedman has terminated her work with
two CDs devoted to largely unpublished
live recordings (restored to exceptionally
vivid effect by Seth Winner), in which the
tenor maintains the high artistic standards
which so impressed in earlier releases. If
one excepts a relatively untraumatic crack
on the top C in "Che gelida manina" (an
otherwise fine interpretation recorded in
Detroit in 1940 under the leadership ofEugene Ormandy) and a somewhat muscular
approach to the climaxes above the staff
in a Finnish recital in 1955 (nine pieces
accompanied by Harry Ebert), the Bjorling
we hear here is at his very best. Even in the
radio concert with Ormandy (Ford Sunday
Evening Hour), he quickly makes us forget
his faux pas with three songs that were
rarely featured in his concert programmes:
Bartlett's "The Dream" (where he surpasses
Caruso in the gentle warmth of his phrasing), Rossini's "La danza" (sung in Swedish but with a dexterity that delights the
listener) and an Italo-American version of
Denza's "Funicull, funiculii;' in which occasional verbal fudgings are amply compensated by the rhythmic and harmonic verve
of the performance.
Eight years later Bjorling offered
the audiences of the Bell Telephone Hour

(NBC) his only English-language rendition
of the Indian Guest's aria in Sadko (graceful
indeed, though less refined in detail than
the Swedish-language recording made in
1936), plus his first public performance
ofTosti's "L'alba separa dalla luce l'ombra"
(where he successfully emulates Caruso's
phrasing) and a version of"For You Alone"
which brings this very Edwardian love song
by Geehl and O'Reilly newly to life.
At the end of the second CD we come
across "Ladonna emobile" and the duet
with Gilda from Rigoletto, recorded during
the Ed Sullivan Show in 1957. The video (not
yet available commercially in DVD) shows
us how at ease Bjiirling was in portraying
the Duke. The audio version included here
highlights the occasional verbal slip but also
the tenor's boldly extrovert phrasing and
golden tone (Hilde Giiden on the other hand
proves a somewhat affected Gilda).
Much of the anthology is devoted to
two 1955 recitals (in Helsinki and New Orleans), plus a concert with orchestra in the
Finnish capital devoted entirely to Sibelius
in 1951. It is with "Flickan kom ifran sin
alsklings mote"-accompanied by the Finnish Radio Orchestra conducted by Nils-Eric
Fougstedt- that the first CD opens. And
one could hardly think of a better performance to convince anyone still doubting
the greatness of Bjiirling as a singer and
interpreter. The same superlative standards
are maintained in the other three songs
- "Sav, sav, susa," "Var <let en drom" and
"Svarta rosor"-the first of which is featured
also in the recital recorded in the same
city in January 1955, where the singing in
Sibelius (this time he includes "Demanten
pa marssnon") is once again unmatched in
its beauty, thanks to the evocative eloquence of the soft singing. In forte climaxes
on the other hand one senses a slight strain
above the staff (this time 'Talba separa dalla
luce l'ombra" is much less overwhelming
in its vocal refulgence), even though all the
notes are reached easily enough and firmly
sustained.
In December of the same year, in New
Orleans (Frederick Schauwecker accompanies), we hear Bjorling once again on top

form: much healthier vocally than he was
in the very similar recital recorded live by
RCA at the Carnegie Hall a few months
earlier. The evening's programme includes
a more poetically intense performance of
Tosti's "Ideale" than the one Bjorling made
in the studio three years earlier. "Amor ti
vieta" is quite remarkable for its poise and
flow and his singing of Lieder by Schubert
and Richard Strauss rivals the recordings
of Richard Tauber. Hardly less remarkable
is Rachmaninov in English and Orlando
Morgan's "Clorinda": another rarity (for
Bjorling) that gains here an unexpected
freedom of expression thanks to the piano
accompaniment.
Bluebell don't offer any texts of the
songs, but the essays in the booklet, written
by Harald Henrysson, Jack Belsom, Yrsa
Stenius and Seth Winner, are of absorbing
interest.
Another collaborator in the Bluebell
project is Christer Eklund, who is largely responsible for the Oak Grove CD devoted to
recordings by Jussi's younger brother Gosta
Bjorling. A versatile tenor who made his
operatic debut in 1937 and was a member
of the company of the Royal Opera in Stockholm from 1940 until his death in 1957:
he performed both major and minor roles
there, and can be heard as Ruiz alongside
Jussi's Manrico in a Trovatore led by Herbert
Sandberg. Having studied in Italy in the
years 1935-37, Gosta had a surer command
ofitalian than his brother and one appreciates the verbal incisiveness, as well as the
ease of production and elegance of line,
revealed in ample extracts from a Rigoletto
conducted by Lamberto Gardelli in 1955,
where Gosta's Duke is heard alongside the
splendid baritone Hugo Hasslo. This role
however was well-suited to him only in
relatively small houses, for Giista lacked the
extra reserves of power that were available
to Jussi. He too was very musical, however,
and his ingratiating timbre is used to pleasing-if not always highly individual- effect in the lighter repertoire featured here
(including Gastaldon's "Muska proibita;'
apparently never sung in public by Jussi),

in recordings that cover the entire duration
of his career. These recordings have never
been published before in CD, and equally
unexpected is the performance in Swedish of the Italian song "Parlami d'amore
Mariu" by Jussi's older brother Olle Bjorling
(1909-65), inserted at the end of the anthology. His too was a voice of superior quality,
which could not be used in the opera house
owing to the disfiguring effect of the rickets
he suffered from in childhood. ■

E. Pieter de Monchy Exhibit Poster
Amstelveen, Netherlands
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Serenade, A Love Story
One Couple's 20th-century Odyssey from Vienna to the New World... as Nazi Chaos
Encroaches-with a BriefInterlude ofMusical Fulfillment Involving Jussi Bjorling
Dan Shea

arol Jean Delmar has written a
personal memoir of her parents that
gives glimpses of the musical milieu
that they belonged to in 1930s Central
Europe. Her father Franz Jung was a young
bass-baritone graduate of the Neues Wiener
Konservatorium, chosen in 1936 for a promising career by a prestigious opera agent.
Chapter 12 of this book is entitled
"Bjorling" and tells of this agent, Wilhelm
Stein, organizing a party for the "musical
elite of Vienna for the phenomenal Swedish
tenor, Jussi Bjiirling, who would be singing
an array of roles at the Wiener Staatsoper:'
He plans to showcase Franz to this sophisticated audience.
Serenade describes the party itself
and the young man's feelings of nervous
anticipation before he was to sing. As
quoted from the book, at one point he
"looked across the room and recognized
Jussi Bjiirling. Franz had heard him sing
the year before at the Staatsoper. His voice
was magnificent ... [with] a singular timbre
.... His technique was superb, enabling him
to sing clear, brilliant tones, never faltering
on high B's or C's .... He was sitting with
his beautiful wife. She had blond hair and
looked very Swedish, Franz thought:'
At nine o'clock Herr Stein struck a
few chords on the piano and addressed his
guests, welcoming the Bjorlings to Vienna
and looking forward to Jussi's performances
during the coming five weeks.
":,\rid now for the entertainment; Stein
said. 'You all know that I enjoy launching
new careers, and that I delight in reaping
the benefits of such discoveries: Everyone
laughed. 'So without further ado, please
listen to and remember Franz Jung:"
The book then describes how Franz
and his accompanist (Carl Alwin, a conductor at the Staatsoper) successfully present

C
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Serenade by Carol Jean Delmar

Dan Shea

the Catalogue Aria from Don Giovanni, followed by warm applause. At this point, the
party resumes and Franz feels a bit let down
and "very out of place. Then suddenly, without even being aware of how it happened,
Jussi Bjorling and his wife were standing
next to them. 'I liked your singing; Bjiirling
said in a friendly, straightforward manner
in excellent German. Franz thanked him.
'But if you don't mind, I'd like to make a few
suggestions .... Your vocal placement was
good, but you sang without support: The
two talked about vocal technique as if they'd
known each other for years.
'I concentrate so much on placing my
tones in the mask and relaxing my throat
that I don't think enough about the diaphragm; Franz said.
'Put your hands here above my
waistline below my ribs; Jussi said, showing
Franz where he meant. They already were

calling each other by their first names.
So Franz placed his hands on Jussi's
torso. Then Jussi sang a relatively high note,
probably an A or B-flat. Franz could feel
how firm Jussi's abdominal muscles became
after he took a breath and attacked the note.
Jussi explained that a high note was like a
skyscraper that needed a good foundation
to build on. Singing with support takes tension away from the throat, he said.
'But how do you get it?' Franz asked.
'When I sing a tone, it's just there. I
don't do anything about it. If you practice
correctly, it happens:
Franz was still a little confused, but he
didn't want to ask any more questions:'
Since Anna-Lisa seemed eager to leave,
reminding her husband that he had to sing
the next day, Jussi wished Franz good luck
in his future career.
Thus the conclusion of an exciting eve-

ning for Franz and his wife-to-be, Franziska, "one of the most special evenings of my
father's life" according to Ms. Delmar. She
wrote Serenade based on the audiotapes her
father had made in the last years of his life.
The following three chapters of Serenade describe Franz's next year: auditions
for work, roles learned and performed
-Wagner (Beckmesser, Meistersinger) in
Prague, Verdi (the King, Ai'da) in Czechoslovakia: Prague or Aussig. But there were
increasing signs of trouble: Jews were being
marginalized and menaced; their businesses
plundered in Germany; could this terror
come to Austria and Czechoslovakia?
The main body of Serenade tells this
couple's story, well described by historian
Paul Lawrence Rose:
"Carol Jean Delmar has painted a rich
picture of the opera culture of pre-World
War II Europe ... She recounts her parents'
forced odyssey from Hitler's Europe to safety
in America, which she sets in a moving
narrative of their long loving relationship.
As an opera critic and journalist, Carol Jean
has delved into both her family history and
the musical life of the era, to present a vivid
illustration of the destructive and inexorable
power of brutal politics on both innocent
individuals and artistic life alike .. :• Overall,
this is a unique and remarkable book. ■

James Melton: The Tenor of His Times
by Margo Melton Nutt
Dr. William C. Clayton
Those of us who love James Melton's singing have been waiting a very long time for this
informative and revealing biography/memoir. The
author, his daughter and only child, attests that
she spent "twenty plus" years writing it, and the
book has been well worth the wait. Drawing on
family letters and newspapers (thanks mainly to
her mother's voluminous scrap books), she has
interwoven her father's dynamic life with her own
participation and memories in a volume redolent
of triumph and later troubles.
Biographically, she limns Melton's life from
his humble beginnings in Florida through his glory years on radio, in concert and film, and roles
at The Metropolitan Opera, to his sad end when
music tastes had changed, his public had deserted
James Melton
him, and financial woes had all but buried him.
The memoir aspect arises when she is old enough
to know her father first-hand, and the book deftly becomes a coming-to-grips tale.
Ms. Nutt clearly states her purpose: "This book was never intended to be an exhaustively
detailed and footnoted biography-rather it is a daughter's portrait of the fascinating man who
was her father:' She has achieved surpassingly well.

Available, 560 Hawk Pine Rd. Norwich, VT 05055, 2013, 258 pages, soft cover;
and at Amazon.com.

Excerpts printed here out ofcontext by
permission of the author and publisher.

We note the passing of Adolph "Bud" Herseth- long time principal trumpet of the Chicago Symphony, whose trumpet virtuosity he credited, in part, to Jussi Bji:irling.
Herseth has long stated that Bjorling is one of his musical idols. The following is found
at this link: http:l!abel.hive.no/trompet/tpin/Bud_Herseth.html.
"Adolph Herseth calls [Jussi Bjorling] his all-time favorite musician to listen to. After
hearing that, of course, I had to go out and buy a Jussi Bjorling recording (The Ultimate
Collection, RCA 74321 63468 2). I have been listening to Jussi in my car for the past few days
and what first struck me was how much his singing, the intensity of his voice, the vibrato,
reminds me of Maynard Ferguson! I mentioned that to Bud and he agreed, saying that as a
boy, Maynard listened to great opera singers and violinists and that was his concept of sound
when learning the trumpet. As Bud said, 'That's what it's all about!' Well, from now on, any
students of mine that aspire to be principal or lead players are going to be listening to Jussi
Bjorling! I brought my Jussi Bjorling CD to dinner last night and Bud was kind enough to
autograph it 'My Favorite! Bud Herseth:" Mark Minasian, Hawaii.
- Dan Shea
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We urge all to plan their
contribution to be paid by the
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Renewals due beginning of each calendar year. Thank you for keeping your membership current.

Available now:
CDs and DVD of Jussi Bjorling (and a CD of Gosta B.)
Your new copy of the JBS Newsletter features Stephen Hastings's definitive review of Bluebell's final CD issue, the 2-disk set
Jussi Bjorling: Concerts in Finland and the USA (1940-1957). Fundamentally important points made in that review are that "the Bjorling we hear here is at his very best," with his
singing of five Sibelius songs "unmatched in its beauty" and in sound that is "restored to exceptionally vivid effect by
Seth Winner."

These unique and beautiful CDs now exist because of much dedicated effort (explained in the accompanying CD
booklet), as coordinated by the Jussi Bjorling Societies for their members.
Also available now in NTSC format (compatible with USA DVD-players) is Torbjorn Lundqvist's docwnentary on Jussi's
life. Here are comments on this DVD sent us by long-time JBS member Eldon Wolf: "I had no idea what to expect ... these
scenes of Jussi, as the Swedes knew him, were deeply moving. I was teary-eyed several times during the entire hour and
seventeen minutes!"
Also available for the first time on CD is Oak Grove's collection of Gosta Bjorling's recordings made during 1937 - 1957,
reviewed by Stephen Hastings in your current Newsletter.

To order these CDs and DVD, add the following nwnbers:
_ _ copies of Bluebell's new Jussi Bjorling 2-CD set @ $25:

$ _ _ __

_ _ copies of the Lundqvist DVD docwnentary @ $42:

$ _ _ __

_ _ copies of Oak Grove's new Gosta Bjorling CD@ $12:

$ _ _ __

+

$_ _ _

shipping ($5 in the USA, $10 outside USA, one single charge):

Add the total cost and send your check or money order (written to JBS-USA) to:
Dan Shea
3337 Conservancy Lane
Middleton WI, 53562 USA.
(Payment can be made via PayPal using the Email address: payments@JussiBjorlingSociety.org)

